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Dear Rotarian Friends,
moin-moin, dear Rotaractors,

This first issue of the online magazine p’re-
view — Peace, Inclusion, Equity— gives you infor-
mation about the Rotary – Rotaract working con-
ference on October 18-23, 2021 in our American 
hometown of Northfield, Minnesota, not far from 
the Mississippi River: www.PeaceConference.us

Our starting point was the title story, Na-
tionalism, Then & Now – the Keokuk Peace Let-
ters, 1932-2022, which had its origins in Keokuk, 
Iowa. This story has to do with two basic Rotar-
ian values: understanding among the peoples of 
the world and taking action in support of world 
peace. Ever since the events of January 6, Rotary 
Clubs here and abroad have been deeply moved 
by the timeliness of our Zoom–PowerPoint pre-
sentation on this topic.

With this as background, the subject area of 
our Northfield conference will be Democracies 
under Pressure – Nationalism Then and Now – 
How to Shape the Future. Appropriate ways of 
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dealing with the dark chapters of our history will 
also be a major focus.

Dr. Jim Hart of the Rotary Club of St. Paul, 
MN (the 10th Rotary Club foundation) visited us 
in Northfield following the murder of George 
Floyd in Minneapolis (the 9th Club) and asked if 
we could provide a connection between German 
and American Rotarians. Projects such as “Stum-
bling Blocks”* are currently under discussion in 
the United States.

Many thanks in advance for your support 
of this transatlantic Rotarian endeavor toward 
peace!

Yogi Reppmann 
(RC Northfield, MN & RC Flensburg, www.moin-moin.us)

Tony Conn 
(RC Keokuk, Iowa)

*”Stolpersteine,” brass plaques first installed 
in pavements in Germany and by now in over a 
thousand European cities to commemorate indi-
vidual victims of the Holocaust.
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Zum Geleit 

Deutsche Spaziergänger lernen das Stolpern 
– in über 1265 Städten und Gemeinden Deutsch-
lands erinnern vor Wohnhäusern sogenannte 
„Stolpersteine“ an jüdische Mitbürger, die wäh-
rend der NS-Zeit von hier vertrieben und ermor-
det wurden. Es war die Initiative des Künstlers 
Gunter Demnig, der mit kleinen Plaketten im Bo-
den einen großen Schritt zur Sichtbarmachung 
von Geschichte im öffentlichen Raum ermöglicht 
hat. Inzwischen sind über 75.000 Stolpersteine 
verlegt worden.

Die Aktion ist doppelt bemerkenswert: Zum 
einen weil sie den Opfern des Völkermords ihren 
Namen und damit ihre Würde zurückgibt, zum 
anderen weil sich kein Passant diesem Denkan-
stoß entziehen kann. Die Aufarbeitung der Ereig-
nisse der verbrecherischen Jahre zwischen 1933 
und 1945 wird in Deutschland seit Jahrzehnten 
mit großer Energie geführt, verbleibt aber oft in 
intellektuellen Zirkeln. Über die Stolpersteine je-
doch stolpert jeder…

Auch Rotary hat in Deutschland erst spät an-
gefangen, der Rolle unserer Clubs in jener Phase  
nachzuforschen. Doch ein Anfang ist gemacht, 
wie der Beitrag auf Seite 20 zeigt. In den USA gibt 
es ebenfalls rotarische Initiativen, die zur Aufar-
beitung verdrängter Geschichte führen soll.

Warum lernen wir nicht voneinander?

Dieses Online-Magazin ist der Versuch, den 
Gesprächsfaden über diese Themen aufzuneh-

men, um gemeinsam das Profil unserer Organi-
sation Rotary International im Bereich Frieden & 
Konfliktprävention zu schärfen. Das Motto heißt 
Peace – Inclusion – Equity und erlaubt, die un-
terschiedlichsten Erfahrungen – auch solche der 
jüngsten Zeit – in die Diskussion einzubringen. 
Denn ob koloniale Verbrechen, die Vertreibung 
der First Nations, Sklaverei, der Völkermord an 
den Juden, der alltägliche Rassismus gegen ethni-
sche Minderheiten auch in vermeintlichen Mus-
terdemokratien – alle diese Erfahrungen verlan-
gen Antworten, denen sich eine am Gemeinwohl 
orientierte Kraft wie Rotary nicht entziehen darf.

Der RC Keokuk, ein kleiner Club in Iowa, 
westlich von Chicago, hat sich vor vielen Jahren 
und ganz aus eigenem Antrieb dieser Aufgabe ge-
stellt und ein markantes Zeichen gesetzt, dessen 
Strahlkraft bis heute fortwirkt: Mit Friedensbrie-
fen an Clubs in allen Ländern der Welt hat er 1932 
an unsere gemeinsame Verpflichtung zum Good-
will appelliert. Die Wiederentdeckung dieser 
Briefe, über die wir ab Seite 6 berichten, war die 
Initialzündung für unsere Idee, gemeinsam über 
Rotarys Auftrag nachzudenken.    

Setzen wir uns also zusammen: zunächst 
online über dieses Magazin. Aber auch eine ers-
te Hybridkonferenz ist bereits in Planung: Vom 
18. bis 23. Oktober 2021 findet in Northfield/Min-
nesota USA eine Rotary/Rotaract — Arbeitskonfe-
renz zu diesen Themen statt. Näheres zu den The-
men und finden Sie auf den Seiten 32 bis 41.

Matthias Schütt 
(RC Ratzeburg - Alte Salzstrasse)

p’review intro
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Jewett Fulton

Nationalism: Then & Now — 
The Keokuk-Peace-Letters

1932-2022
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The story 

we are telling today concerns two of Rotary’s 
essential basic values: mutual understanding 
among people of the world and a commitment to 
supporting world peace. The story begins ninety 
years ago. 1931, the third Rotary Convention out-
side the United States took place in Vienna.

Rotarians from around the world arrived in 
the country’s capital. Among the 4,300 attendees 
at the Vienna Conference was thirty-three-year-
old American Jewett Fulton, a member of the Ro-
tary Club of Keokuk, Iowa, a small town on the 
Mississippi named after the chieftain of a local 
tribe of Native Americans*.

Chief Keokuk

* Recently it has been brought to our attention that we have misappropriated stories and symbols from the Native 
American culture without their input and permission and that the October Rotary/Rotaract Work Conference will 
include interaction with some of our Native American friends and their lands and sacred places.
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“Looking for a job“, ca. 1930

Fulton 
was not only a participant at the Rotary Con-

vention. In addition, he traveled for several weeks 
throughout Europe, where his impressions were 
impacted by economic, social, and political ten-
sions in many ways similar to those occurring in 
the U.S.  Dark clouds were forming across Europe 
and elsewhere in the world. The global economic 
crisis of 1929 was well into its third year, with no 
end in sight.

And so, the small club from Keokuk on the 
Mississippi set out in December 1931 to send a 
message by letter to all non-English-speaking 
Rotary Clubs outside the United States. Over 
five hundred letters were individually typed, ad-
dressed, and sent by mail (in the illustration, the 
letter sent to the Rotary Club of Paris).

Among other things, the letter stated:

“Following the old Indian custom, we invite the 
Rotary Club of Paris to smoke the Pipe of Peace with 
us in the spirit, as our expression of international 
good will and fellowship. - We would be most happy 
to receive a reply from you, as it is our sincere de-
sire to establish and perpetuate Rotary contacts and 
friendships outside of our country.”
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Emil Hirsch Thomas Mann

lowed the developments in Germany sufficiently 
to understand that we consider your removal from 
our list of members unavoidable. Yours faithfully, 
the President of the Rotary Club of Munich.”

The member who had been excluded was the 
writer Thomas Mann. When he was granted the 
Nobel Prize for Literature in 1929 for his novel 
Buddenbrooks, the event was elaborately cele-
brated, and the club prided itself on having such 
a special founding member. Mann had a Jewish 
wife, however, and soon was considered to have 
a “Jewish interrelationship” and in the eyes of the 
Nazis had committed “racial defilement.” In 1942 
the Rotary Club of West Los Angeles made him an 
honorary member.

Thomas Mann and Emil Hirsch were not the only 
ones who were deemed unacceptable; by June 
1933 the Rotary Club of Munich had expelled a 
total of 26, or approximately 40% of its member-
ship. Max Weinmann, who had been invited to the 
Rotary Convention in Vienna in 1931 as a highly 
honored speaker, committed suicide in 1940.

Here is the response from the Rotary Club of Mu-
nich, signed by its first secretary Emil Hirsch.

“Your Club’s idea, that we Germans should smoke the 
peace pipe with you in the spirit, is delightful. When 
your letter was read to us at our last luncheon, we un-
fortunately did not have a suitable pipe on hand and 
had to make do with cigars. We hope that this was a 
worthy replacement.”

As humorous as these lines may sound, Hirsch’s 
own membership in Rotary came to an ignoble 
end. He was expelled from the club as a Jew in 
April 1933, one year after this letter, and had to va-
cate his successful antiquarian bookstore in 1935. 
In 1938 he was able to emigrate to the United 
States, bringing along a large number of his valu-
able books. There he worked in a well-known an-
tiquarian bookstore on Madison Avenue in New 
York.

At the time of Emil Hirsch’s expulsion, club pres-
ident Wilhelm Arendts wrote the following lines 
to another member: “You will no doubt have fol-
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Here is the response from the Rotary Club of 
Heilbronn, signed by Walter Schilling, an entre-
preneur in the coffee business who was a found-
ing member of the club. In his two-page letter he 
draws a parallel between the “red sons of Manitu” 
(referring to Native Americans) who had to de-
fend themselves and their land against the white 
man, and the Germans of his time, who were be-
leaguered by a great wave of refugees.

Schilling writes:

“Once upon a time we too were blessed by a great 
God above us.  But, then there came the people of the 
whole world, and we, too, were struggling for life and 
nearly annihilated.  They were too many for us, and 
the sunny times faded away.”

Schilling is referring here to the great wave 

of refugees during the Weimar Republic—eastern 
Europeans who fled to Germany from the ruins of 
the collapsed Russian Empire. 

Many Germans did not welcome the largely 
Jewish refugees of that time, who were housed 
in emergency dwellings “at the expense of Ger-
man taxpayers.” People were afraid of increasing 
pressure on the already damaged economy, the 
threat to inner security, and the “Judification” of 
the western world. The German census of 1925 re-
corded approximately 108,000 foreign Jews. 

There were protests throughout the country, 
attacks and riots. Newspapers that had spoken out 
for democracy and the humane treatment of im-
migrants were defamed as the “Jewish press.” We 
know that the National Socialists took advantage 
of these sentiments for their own purposes. And 
we now see clear parallels in our present situa-
tion . . .
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Paris 1940; Albert Speer, Adolf Hitler and Arno Breker,
Hitler’s favorite artist, who joined the RC Berlin in 1935.

At the Rotary Club of Berlin, established in 
1929 at the Hotel Kaiserhof in the presence of sev-
eral Rotarians from other countries, the leading 
lights of Berlin society gathered: politicians, in-
dustrialists, scholars, artists, and writers. Among 
the founding members were the former Weimar 
Republic chancellor Hans Luther. Foreign diplo-
mats were among those who appeared regularly 
at the Club meetings.

The response letter to Keokuk is signed by the 
secretary, Heinrich von Gleichen. Here is what he 
wrote:

“Precisely in these grave times, in which war is 
raging in East Asia and conflict prevails almost ev-
erywhere in the world, indications of peace such as 
those expressed in your letter are always welcome! 
Please extend to your president and all of your Club 
members our most cordial greetings along with the 
expression of our friendship, which connects us Ger-
man Rotarians with all those in America.”

Raimund August Heinrich, Baron of Gleichen-
Rußwurm – this is his full name – was one of 

eighty-eight German writers who signed an oath 
of faithful allegiance to Hitler in October 1933. 
Heinrich von Gleichen launched the Dirksen 
Foundation, which was intended to further con-
tacts between traditional society elites and Na-
tional Socialists. Leading Nazis such as Heinrich 
Himmler and Ernst Röhm sat on the foundation’s 
board of trustees. 

Heinrich von Gleichen was arrested by the 
Russians after World War II and detained for sev-
eral months. Following his release from captivi-
ty he fled from the Soviet zone to West-Germany, 
where he died in 1959.

Berthold Manasse, who was Jewish, held the 
office of treasurer from 1929 to 1933. Following 
temporary detention in the just-mentioned con-
centration camp in Buchenwald, he emigrated to 
Shanghai and later returned to Berlin, where he 
died in the 1980s.
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This is the letter from the Rotary Club in Braunau. People are startled at the mention of 
this name, but in this case it does not refer to Hitler’s birthplace. The town is located in 
what once was Lower Silesia and is now known as Broumov in the Czech Republic. Braun-
au had been settled by German Bohemians for the most part up until 1945, which explains 
why the text of this letter from 1932 is in German.
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Here is another letter response, this time from the 
Rotary Club di Milano, Italy. It was written when 
“Duce” Benito Mussolini almost reached the peak 
of his dictatorship – tolerated by the Italian King. 
The secretary is using pathetic words of pride – 
quote:  “Italy, the modern Italy of Vittorio Emanu-
ele III and Benito Mussolini, is a living breathing 
and above all a working nation of forty-three mil-
lion souls wholeheartedly and entirely devoted 
to the program of peace, progress, and prosper-
ity.” One can find similar emotions in the letter 

from the Italian Rotary Club di Novara, located 30 
miles West of Milan. Its president Alfredo Pariani 
writes: – quote 
“We feel much honored that Italy’s flag has been so 
well received by your Club and we are particularly 
grateful to the giver of it who has remembered our 
country, which, by means also of the Rotarian Clubs, 
shows vital strength and eternal youth which has its 
foundation in Rome. Youth made new again by our 
Risorgimento and Fascismo – ressurection and fas-
cism.”
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Here is the response of the Rotary Club of Darmstadt, signed by its secretary, Walter Trier.
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Walter Trier together with his cousin Ernst—
also a member of the club—he ran the Trier Fur-
niture Factory, which supplied European royal 
houses with its products. Walter was able to flee 
to England in 1936, but Ernst committed suicide 
following the forced sale of his business in 1938.

In the upper left-hand corner of the letter is 
the name of the president at that time, Dr. Karl 
Merck. In 1932 he became chairman of the exec-
utive board of the Merck family business. In the 
Nazi period he also held many public offices, in 
the Reich Professional Group of the Pharmaceuti-
cal Industry, the Leadership Committee of Health 
Experts of the National Socialist Party. Merck’s 
factory used a great number of forced laborers. In 
the context of denazification, however, Karl Mer-
ck was not classified in the group of active partic-
ipants, but only had to make a payment of 2,000 
Reichmarks as a fellow traveler.

It becomes clear that the lives of the various 
Rotarians inevitably developed in different direc-
tions.

President of RC Darmstadt 1932, Dr. Karl Merck
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Photograph of a Rotary district meeting in 
Wiesbaden, Germany from the year 1935.
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The website

memorial.d-1800.org, and the highly com-
mendable book Rotary under Nazi Rule point out 
that between 1932 and 1933 a total of 500 names 
disappeared from Rotary membership lists—al-
most one-third of all Rotarians in Germany at that 
time. Rotary International hardly intervened, 
perhaps out of fear of reprisals from the Nazis.

Only a small number of clubs showed soli-
darity with their Jewish members. In 1937 all Ger-
man and Austrian clubs were finally banned and 
dissolved. At the end of the 1940s, new clubs were 
founded or re-established, in part with individu-
als who had held important positions during the 
Nazi dictatorship.

The photograph on the left is of a Rotary dis-
trict meeting in Wiesbaden in the year 1935. The 
original was retouched for a postwar publica-
tion...

...and the swastika replaced by the Rotarian 
wheel. As if it were possible to whitewash history 
after the fact...
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This three-page-letter shows the other side of the coin. It was written by Arthur Regnier from the 
Rotary Club of Charleroi in Belgium, a country bordering on Germany.
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The responses from all over the world were mostly typed, though a few 
were hand-written, sometimes with beautifully designed letterheads. Here is 
an example from the Rotary Club in Gefle, Sweden. On the following page are 
the typed weekly minutes of the Rotary Club in Turin and the stylish letter-
head of the Rotary Club of Johannesburg.
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This is the response from the Rotary Club of Kolin in the Czech Republic. 
The text says:

 “At our last meeting we smoked the peace pipe with you—only symbolically, of 
course, since we did not have a pipe of that sort on hand; instead, we drank a glass 
of Pilsener to your health.” 

On the next page is the response from the Rotary Club of Oroshaza in Hun-
gary, with a suitable illustration.
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Today we enjoy a close friendship with the Rotary Club of Jerusalem, the only English-language Club in Is-
rael, which did not exist in 1931. This Club, founded by RC Cairo, too, sent a letter of response to Keokuk, 
on the day before Christmas 1931. The Rotarian spirit is very well expressed here.
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We rescued this Rotarian treasure in 2016 and 
published all 504 letters (Eng./Dt.) from around 
the world. It is extremely fascinating to study 
these letters against the background of their his-
torical context, and at the same time, to find a 
great deal that bears resemblance to our own time. 
We strongly recommend to you our publication ti-
tled “Die Peace-Pipe-Briefe, 1931/32 – Letters to 
Friends”, a truly stimulating book. All letters from 
1931-32 are pictured in its 331 pages.

 It is available via Lulu.com at
peace-pipe-proposal.com/the-book

Cost is 30 Dollars; all profits are funneled to a 
special tax free account through which Rotarian 
peace projects are financed.

Anthony Conn is a field agent for Knights of 
Columbus Insurance as well as president of Conn 
Communications, Inc., a wireless communica-
tions agency in Iowa and Missouri.  He served for 
10 years in the United States Army as an officer 
in the Corps of Engineers, stationed at posts in 
South Korea, Germany, and United States.  Antho-
ny is a graduate of St. Ambrose University with a 
B.S. in Mathematics.  He has served on many civic 
organizations in his community and is currently 
a board member of the Keokuk Area Community 
Foundation and Rotary International.  He is Presi-
dent and co-founder of Keokuk Peace Letters, llc., 
a non-profit organization that promotes world 
peace and international understanding. 

Dr. Joachim “Yogi” Reppmann was born in 
1957 in Flensburg, in the state of Schleswig-Hol-
stein, Germany. He matriculated at the University 
of Kiel, where he studied history, American liter-
ature, and philosophy. He has traveled widely in 
the United States. He has written several books 
on notable Schleswig-Holstein emigrants and the 
mass migration to the United States; served as a 
professor of German at St. Olaf and Carleton Col-
leges in Northfield, Minnesota; and chaired sever-
al conferences. The Steuben Society of America’s 
History Award for 2014, was presented to him for 
his research on the 1848 movement’s democratic 
impact in Germany and in the USA. 

www. moin-moin.us
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Epilogue
We have now reached the end of our 

Keokuk Peace Letter story and would 
like to give you a brief update—because 
the story that began ninety years ago is 
continuing today...
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In 2019 
the Rotary Club of Keokuk wrote again to 

every club that received the original 1931 letter 
from Iowa. We wanted, once again—specifically 
at the Rotary Convention in Hamburg—to smoke 
the peace pipe in common.

And so, the Keokuk Peace Letters brought to-
gether in that city 135 Rotarians from 68 clubs in 
21 countries. All these new Rotarian friends trav-
eled in two large buses to Gitta & Yogi Reppmann’s 
spacious German apartment in Flensburg, the 
border town to Denmark.

With the “Rotary Keokuk Peace Letters: 
Nationalism, Then & Now” as background, 
Jim Hart (RC Saint Paul, MN), Tony Conn (RC 
Keokuk, IA) and Yogi Reppmann (RC Flens-
burg & RC Northfield, MN) are organizing 
an international Rotary work conference on 
the subject of “Democracies under Pressure 
- How to Shape our Future - Dealing with the 
Past ” which will take place as a hybrid event 

(attendance/video) in October 2021 in North-
field, Minnesota (forty miles south of Minne-
apolis). You & your club are cordially invited.

One discussion point at the conference 
will concern how to find appropriate ways of 
dealing with the dark chapters of history. For 
example four hundred years of slavery in the 
USA will be discussed, as well as Germany’s 
confrontation with the Holocaust.

On the Danish side of the Flensburg fjord all the Rotarians enjoyed excellent hot dogs 
à la Denmark next to the summer palace of the Danish queen.
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View of Rondo Land Bridge towards St. Paul

The Spirit of Rondo
by Jim Hart
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The United States 

is known as a nation of immigrants, but of 
course not all immigrants came here by choice. 
The most dramatic example of forced immigra-
tion are the millions of African slaves who were 
captured and brought to North America begin-
ning in the 16th century.

Prior to emancipation in 1865,  most of these 
African slaves worked on southern cotton, sugar, 
and rice plantations. Thereafter, the freed Afri-
cans migrated in various directions, many to the 
north. Some of them came to St. Paul, MN and 
built a thriving community called Rondo.

Sadly, in the 1960s, the Rondo community 
was largely destroyed when I-94 was built right 
through the middle of the community. Over 700 
homes and 300 businesses were lost.

But now there is a movement to literally re-
build the Rondo community by constructing a 
massive land bridge over I-94 between Dale Street 

and Lexington Avenue. The project is called Re-
Connect Rondo and would create 15-21 acres of 
buildable land above the interstate.

Marvin Roger Anderson, chair of the ReCon-
nect Rondo board, whose parents lost their home 
in Rondo when I-94 was built, said the project is 
so much more than infrastructure. He said he 
hopes to reknit the fabric of the community.

“It’s as much about the culture of Rondo as 
it is about the physical space itself,” Anderson 
said. “What gave Rondo its special flair is the ex-
uberance in which people lived together, which 
we hope to capture there.” (Minneapolis Star Tri-
bune, 3/26/21).

On October 21, participants in the “Dealing 
With the Past” conference in Northfield, MN will 
have the opportunity to visit the Rondo neighbor-
hood and hear from Mr. Anderson, Chair of the 
ReConnectRondo Board and Keith Baker, Execu-
tive Director of ReConnectRondo, in an inspiring 
presentation about “healing for the 21st century”.

p’review conference • oct. 18-23, 2021

Dr. Marvin Roger Anderson & Dr. James Hart, both RC Saint Paul, MN.



3434

p’review conference • oct. 18-23, 2021

Healing Minnesota Stories
with Jim Bear Jacobs
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Jim Bear Jacobs,
born in St. Paul, is a member of the Stock-

bridge-Munsee Mohican Nation, an American 
Indian tribe located in central Wisconsin. He has 
degrees in Pastoral Studies and Christian The-
ology and has served various churches as youth 
minister, adult Christian educator, and director 
of Men’s Ministries. Presently he is parish associ-
ate at Church of All Nations Presbyterian Church. 
He is a cultural facilitator in the Twin Cities and 
works to raise the public’s awareness of American 
Indian causes and injustices. 

He is founder/convener of “Healing Minne-
sota Stories,” an initiative dedicated to creating 
events of dialogue, education, and healing, par-
ticularly within faith communities. He is current-
ly the Director of Racial Justice for the Minnesota 
Council of Churches.

Healing Minnesota Stories is an effort to cre-
ate understanding and healing between Native 
American and non-Native people, particularly 
those in various faith communities. Native people 
have suffered deep trauma over many years, los-
ing their land, language, and culture, and all who 
call Minnesota home are the lesser for it. While 
many people and institutions contributed to that 
trauma, it happened with the full participation 
of Christian churches. We all still need healing, 
healing is doable, and churches have a role to play 
in healing.

We believe in the power of healing stories. 
Stories heal because they make invisible pain vis-
ible. The listener and storyteller are both healed 
by their acts. Churches and all faith communities 
can play a key role in promoting and experienc-
ing healing by opening ourselves to our own his-
tory and listening to the stories of Native people. 
Through the sharing and retelling of old traumatic 
stories, we can create new positive ones. This ef-
fort began in 2012 and continues to bring together 
Native and non-Native people to share stories and 
increase awareness of the value of American Indi-
an language, culture, and our shared history.

Sacred Sites Tour are led by Rev. Jim Bear Ja-
cobs (Mohican). The tours offer an opportunity to 
learn about Minnesota history from a Native per-
spective through story-telling and experiencing 
the sites in silence, meditation and reflection.

p’review conference • oct. 18-23, 2021

Rev. Jim Bear Jacobs
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tion of what can be called a “Holocaust boxcar” 
from a forest in central Germany to the impressive 
Fagen Fighters World War II Museum in Granite 
Falls, Minnesota, where it is now on display. On 
January 12, 2017, the Auschwitz survivor Erna de 
Vries, age 93, was featured in the filming of an 
“Untold Story” in the city of Flensburg. Integral to 
the background of the story is the fact—certain-
ly unknown to most Americans—that in the final 
days of the war hundreds of high-ranking Nazis 
went into hiding in this city, which briefly became 
a sort of new “capital of the Reich.”

The story of the boxcar is inseparably connect-
ed with the history of the Nazi death camps. Erna 

When Berlin 

lay in ruins and following Hitler’s coward-
ly suicide, the North German city of Flensburg 
wrote a chapter of its own history in the first days 
of May 1945. This city on the border with Den-
mark welcomed thousands of German refugees 
from the eastern territories and people who had 
been freed from the concentration camps. But at 
the same time hundreds of top-brass Nazis went 
into hiding in the city, which became the new “Re-
ich capital” for a few days.

In 2015 Gitta and Yogi Repmann from Flens-
burg in north Germany organized the transporta-

On January 12, 2017, the Auschwitz survivor 
Erna de Vries, age 97, was featured in the filming of 
an “Untold Story” in the city of Flensburg, Germany. 
Integral to the background of the story is the fact—cer-
tainly unknown to most of us—that in the final days 
of the WWII hundreds of high-ranking Nazis went 
into hiding in this city, which briefly became a sort of 
new capital of Nazi Germany.

Holocaust Education in the 21st Century: 
www.salve.tv/tv/RegioLounge/18673/?style=beta 
(video 18:37 min)

A Flensburg Perspective — 
Erna de Vries and the Holocaust Boxcar

by Friedhelm Caspari, Husby, Germany

p’review conference • oct. 18-23, 2021

Erna de Vries
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The period of National Socialism in Germany 
and the horrors of the Hitler regime cannot be 
understood apart from the political and societal 
developments that preceded them. The events 
that took place between the wars and during the 
Nazi dictatorship have been analyzed, illuminat-
ed, and described many times. The literature on 
the structure of the Nazi system and on its lead-
ing figure, the “populist” Adolf Hitler, has thus 
been published extensively and in many lan-
guages.

For the first time, however, there is now avail-
able for American readers in particular a highly 
compact “Fact Book” that illuminates the most 
important aspects of the developments in Ger-
many in the nineteenth and twentieth centuries. 

de Vries (née Korn), a Holocaust survivor, makes 
a journey through time more than seventy years 
after her liberation. Once again she is sitting in 
a train, just as she was at the time she was taken 
to Auschwitz in an ordinary railroad passenger 
car. Memories of that journey, on the way to the 
intended annihilation of the Jews at the hands of 
the Nazis, resurge in her mind.

Now she wants to see and feel how the perpe-
trators, who considered themselves members of 
the master race, showed their true colors at the 
end of the war. Three days before the surrender 
on May 8, 1945, several of the mass murderers, 
among them SS Reichsführer Heinrich Himmler, 
Auschwitz Commandant Rudolf Höß, and the 
Chief Inspector of Concentration Camps Richard 
Glücks, met at police headquarters in Flensburg. 
At this meeting the contempt of these war crim-
inals for mankind was no longer the point, but 
only how they could go into hiding. Their last stop 
was a flight from responsibility.

Seventy-one years after this meeting, Erna de 
Vries sits in this room for the first time, remem-
bering her own path of suffering in the very same 
location where the perpetrators of these crimes 
were unmasked one final time as unscrupulous 
criminals.

With the arrest of the final official state govern-
ment on May 23, this town now becomes the last 
stop for the entire band of Nazis. The Auschwitz 
survivor looks at the cells in the building, expe-
riences once again her liberation and the end 
of both the Second World War and the Nazi top 
brass.

With her visit to the town where one final 
scene was played out following the surrender, the 
circle is closed. She has survived and can now set 
out to tell subsequent generations about the Holo-
caust and the cowardly murderers who perpetrat-
ed it.
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“The Holocaust Boxcar” is available on:
www.moin-moin.us/single-post/2017/03/15the-holocaust-boxcar-a-german-odyssey
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“You and I, we can change the world ...”

םלועה תא הנשנ התאו ינא

The Altes Gymnasium 

in Flensburg, founded in 1566 by the Danish 
king Christian IV, has attained a significant mile-
stone in German education through an exchange 
program between its students and those of the 
Yigal Alon High School in Rishon Le’Zion, Israel. 

The program, under the leadership of Jane 
Peters and Dr. Jan-Christian Schwarz, was estab-
lished in 2009 and has resulted in three exchang-
es so far (Flensburg students to Israel and Israeli 
students to Flensburg), with a fourth temporarily 
on hold due to the Covid crisis. Along with fund-
ing from the Friedrich-Ebert-Stiftung and the Wil-
ly-Brandt-Stiftung, local businesses in Flensburg 
and the surrounding area have been instrumental 
in supporting this program. 

Following their in-family stays in Israel, many 
of the Flensburg students have called the expe-
rience “the trip of a lifetime.” Both they and Dr. 
Schwarz have seen that the past, as difficult as it 
may have been, can be seen as an element of con-
nection rather than of separation. 

Despite opposition from some quarters to the 
establishment of the program, it has ultimately 
proven to be an important stepping stone in the 
expansion of international understanding. The 
German Foreign Office in Berlin has taken note of 
the special nature of the Flensburg program and 
has invited Dr. Schwarz, who has been a member 
of the faculty of the “Altes Gym” since 2005, to 
give a lecture at an upcoming event there on the 
subject of student exchange programs with Israel.

Jan-Christian Schwarz studied German and history 
at the University of Kiel. His focus was on Jewish his-
tory, and once he had completed his studies he worked 
as a historian at the Jewish Museum in Berlin. Since 
2005 he has been teaching at the Altes Gymnasium in 
Flensburg.
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German and Israeli young people as guests of the Jewish congregation

Flensburg Gymnasium students following a visit to Yad Vashem
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Encounter at the Entrance to “Hell”
by Matthias Schütt, RC Ratzeburg - Alte Salzstraße 

Today, 

not far from the former German extermina-
tion camp Auschwitz, a pleasant meeting center 
brings young people from all over the world to-
gether with eyewitnesses of that dark time.

Oswiecim, a city of about 40,000 inhab-
itants in the south of Poland, casts a long shad-
ow. Although its townspeople can look back on 
750 years of history, it took only a very few years 
during the Second World War to darken the city’s 
reputation for all time. Under its German name 
Auschwitz, Oswiecim became the largest exter-
mination camp of the National-Socialist German 

government, where according to official esti-
mates as many as 1.5 million people were system-
atically killed. The largest groups of victims were 
Jews from Germany and the regions occupied by 
Germans, prisoners of war and resistance fight-
ers who were mostly Russians and Poles, but also 
Sinti and Roma.

Auschwitz has become a symbol of “the col-
lapse of a civilization.” This accusation concerns 
an intellectually highly developed society that 
unscrupulously placed its technological and sci-
entific advances in the service of genocide. The 
collapse in question had consequences for both 
the victims and the perpetrators that extend far 
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beyond the postwar period and continue to affect 
relationships among European nations.

The first venture out of the torpor follow-
ig Auschwitz was an initiative called “Reconcili-
ation for Peace” (ASF) in which Germans in Po-
land, Russia, Israel, and other countries carried 
out volunteer services. The reception given to 
these services—the first steps of a process that is 
characterized today by the catchphrase “coming 
to terms with the past”—took place in an unimag-
inably unfavorable situation. On the one hand, 
the atrocities committed during the war were to 
a large extent still being repressed or even denied 
in both West and East German society, while at 
the same time the oppressive conditions of the 
“Cold War” between East and West made efforts 
at interaction enormously difficult.

Because of this, those responsible for the 
ASF choose the term “miracle” when they look 
back on the utterly improbable success of their 
work. And yet another widely known, lumines-
cent miracle is the International Youth Meeting 
Center in Oswiecim (IJBS) that was constructed 
in 1986 in socialist Poland at the West German 
initiative of the ASF and today brings together 
annually over 160 travel groups of young people 
from the entire world who meet under the slo-
gan of “Never Again.” The first building block was 
acquired symbolically by the former Chancellor 
Willy Brandt at the Protestant Church Congress in 
1977. The financing of the structure was taken on 
by church congregations, private donors, govern-
ment institutions of the Federal Republic and the 
federal states, as well as by Volkswagen Inc.

But before the meeting center with its ac-
commodations for one hundred attendees could 
be opened, many time-consuming discussions 
and hesitations, which can be explained only in 
part by the world political situation, had to be 
dealt with. First of all, the views of the West Ger-
man donors were diametrically opposed to those 
of the Polish architects. As the German architect 
Helmut Morlok (1929-2017) recalled in looking 
back, his Polish colleagues wanted to build the 
meeting center directly on the grounds of the 
camp, which he considered to be wrong. “At the 
immediate location where the crimes were com-
mitted,” he said in summarizing his uneasiness, 
“the young people from the various countries 
would grow silent; they would shut themselves off 

rather than opening up.” Learning about the past 
and understanding it was, after all, in his opinion 
only one of the matters to be dealt with; it was just 
as important to make what was experienced here 
a useful aid toward the future peaceful coexis-
tence of humanity.

This argument ultimately won the day and 
made it possible for the meeting center to be built 
on the edge of the city center of Oswiecim, in a 
bright and friendly atmosphere that lent itself to 
reflection, communication, and relaxation—an 
area in which the visitors would be able to pro-
cess the impressions of their visit to the extermi-
nation camp in conversation with others.

Thousands of visitors each year confirm the 
decision that was made at the time in reaction to 
Morlok’s advice. Being able to approach one other 
is easy for the young guests who come from all 
different cultures. And a second important en-
counter takes place in addition through conver-
sations with eyewitnesses, which are part of the 
established program of the IJBS. Many former 
prisoners of the Auschwitz-Birkenau concen-
tration camp are regularly available to express 
through their personal memories what it was like 
to live in the “hell of Auschwitz.” At present it is a 
major task of the IJBS to retain this legacy, since 
the eyewitnesses who still are there to tell of their 
experiences continue to become fewer and fewer.

p’review conference • oct. 18-23, 2021
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Let’s Blow the Peace Harp
by Konstantin Reinfeld
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Hello everybody! 

My name is Konstantin Reinfeld. I am 25 years 
old and I study jazz at the Hamburg University of 
Music and Theatre with the prospect of pursu-
ing my doctoral studies this year. As of late this 
is actually a possible path to take after receiving 
a master’s degree in fine arts. One of my instru-
mental teachers is Howard Levy from Evanston, 
Illinois. But more on this later.

First of all, I’m really delighted that I can make 
a contribution to this Rotary/Rotaractor newslet-
ter. The philosophy of Rotary, whose internation-
al headquarters oddly enough are located in the 
city where Howard Levy lives, is very congenial 
to me. I first got in touch with the organization in 
Düsseldorf back in 2013. Within the frame of an 
event organized by the Rotarian Jazz Fellowship I 
played one of my first concerts with a piano trio 
to showcase my own compositions. Not long af-
ter, I paid a visit to a Rotaractor group in Cologne, 
which is just an hour’s drive from my hometown 
of Kempen. The location and the excellent reputa-
tion of the Cologne University of Music and Dance 
induced me to begin my music studies there.

KEEP YOUR GOAL IN SIGHT

However, I first had to overcome a few hurdles 
involving the instrument that I had fallen in love 
with in 2008 as a thirteen-year-old. I would like to 
tell about this in detail because it comprises an 
important message for other young people: What-
ever it is you hope to attain, always keep your goal 
in sight and don’t let anyone knock you off course! 
Have faith in yourself and persevere!

When I applied to music colleges in 2014 with 
the harmonica as my main instrument, I certainly 
received pitying smiles here and there. Contempt, 
paired with little knowledge about the nature of 
the harmonica, still resulted in the instrument’s 
shadowy existence two hundred years after its 
invention and one hundred and fifty years after 
the beginning of its industrial production. It was 
not until later that I read Herbert Quelle’s highly 
interesting books Monika’s Blues and Kein falscher 
Zungenschlag: Black Music Matters to learn that the 
American Federation of Musicians was hesitant 
to accept harmonica players as members until 
1948. In the United States, of all places, where the 

harmonica was able to show its true character for 
the first time in the blues! I will come back to this 
later as well.

In any case I finally accomplished what I had 
hoped for and was accepted as a student. I had 
wished to work with a piano teacher in my major, 
thus I also competed against pianists in my audi-
tions. For this reason I ultimately did not have to 
take the customary jazz piano minor and was able 
to decide on jazz singing. In 2018 I concluded my 
studies in Cologne with a Bachelor of Music.

THE DISCOVERY

But let me go back to the very beginning. It was 
the German casting show “Das Supertalent” that 
triggered my enthusiasm for the smallest instru-
ment capable of playing three octaves. In late 2008 
Michael Hirte had won the hearts of his viewers 
with his interpretation of Ave Maria on a Hohner 
Blues Harp. I was among those who were
immediately captivated by the sound and the ex-
pressiveness of the instrument. On the following 
day I visited our local music store to purchase the 
winning harmonica model along with an instruc-
tion book by Perry Letsch called Blues Harp. After 
one year of practicing I performed the song “You 
Raise Me Up” at the 350th anniversary of my 
school, the Gymnasium Thomaeum (founded in 
1659).

The exceptional reception reinforced my in-
tuition of finally having found the instrument 
through which I could really talk. The harmoni-
ca enables me to express my deepest feelings. At 
the same time it is hard for viewers and listeners, 
who can barely make out the harmonica in the 
musician’s hands, to understand how its sounds 
are being produced. Even as a player it takes some 
time to comprehend the hidden physics of the in-
strument and to master the countless possibilities 
of expression. 

Playing harmonica is a feeling. Here, after 
all, there are no fingers flying over a keyboard, 
no contorted grips on the neck of a violin, or 
drumsticks racing across timpani and cymbals. 
Everything happening between the performer’s 
diaphragm and his lips, which are usually hidden 
by his hands, remains invisible. This might be a 
reason why many listeners underestimate the 
harmonica at first glance.

p’review arts
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THE ONLINE WORLD

However, my desire to master the instrument 
was relentless and receiving positive feedback 
from harmonica enthusiasts all over the world 
online was very energizing at the same time. The 
possibilities for learning something new are end-
less nowadays. Unlike earlier generations, we are 
able to benefit from more and more education-
al material on the web. I have been teaching by 
means of YouTube tutorials and online lessons 
for many years now myself and I stay active on 
a great variety of social media platforms in order 
to communicate with music and harmonica fans 
while connecting with the very active community 
all over the world. 

By contrast, the first trendsetting Afri-
can-American blues harmonica players were 
completely self-taught pioneers in sound. Even 
today, grand masters like Deford Bailey are still 
unequaled in style. At most they were able to copy 

phrases and techniques from other players after 
visiting live performances or, later on, to improve 
their playing by imitating and transcribing from 
vinyl records.

INNOVATION

Even many years after World War II, instruc-
tions published by harmonica manufacturers 
such as Hohner did not contain any hints on how 
to play blues on the ten-hole diatonic harmoni-
ca tuned to the so-called Richter tuning. Starting 
with the development of the instrument it took 
more than hundred years until players realized 
its full potential. Not only the nineteen default 
diatonic notes could be played on it, but even all 
thirty-seven semitones of the chromatic scale 
across three octaves! Indispensable stages along 
the way were the innovative achievements of Af-
rican-American players, who gave preference to 
the draw notes resulting in the advancement of 

Wayne Eddy, Radio Talk Show Legend, Jesse James & Herbert Quelle with his book publication:
“Monika’s Blues: On the Trail of the German Harmonica and African-American Blues Culture”
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the bending technique. Experts connect the first 
overblow to be heard on record with the name 
Jazz Gillum.Through the systematization of chro-
matic playing on the diatonic harmonica it was 
not until around 1970 that the harmonica pioneer 
and multi-instrumentalist Howard Levy estab-
lished the instrument in the world of jazz and its 
related genres. 

For me the ensuing developments in this area 
are of equal importance to the music played by 
chromatic harmonica legends such as the Belgian 
Toots Thielemans. Hendrik Meurkens from Ger-
many lives in New York City and is an example of 
the many players who stand in Thielemans’ tra-
dition. As the above-mentioned Herbert Quelle 
never tires of pointing out, we are dealing with a 
unique symbiosis of German hardware and Amer-
ican sound in every respect.

GERMAN HARDWARE - AMERICAN SOUND

This symbiosis goes back to the second half of 
the nineteenth century. The increasing demand 
from abroad and from the United States in partic-
ular was the decisive growth engine for the entire 
German harmonica industry. 

Over one hundred harmonica factories sprang 
up and this branch of industry created thou-
sands of jobs into the 1930s. Although the two 
remaining German manufacturers only have 150 
employees today – 30 at C. A. Seydel in Klingen-
thal (the oldest harmonica factory in the world, 
founded in 1847) and 120 at Hohner in Trossingen 
(founded in 1857) – they continue to be represent-
ed not only at the international music fairs in the 
United States, but can annually be spotted among 
the major sponsors of the annual conferences of 
the American Society for the Preservation and the 
Advancement of the Harmonica.

According to Herbert Quelle, the United States 
may well have imported close to 250 million har-
monicas from Germany between 1860 and today. 
The Golden Twenties, which saw the establish-
ment of thousands of American harmonica or-
chestras, had its special share of this enormous 
number. In 1926 and 1927 alone, the staggering 
number of twenty-one million pieces arrived in 
the United States. Today’s manufacturers can 
only dream of such scales, given that leisure time 
activities and consumer habits have drastically 
changed. Still, I would consider it a success if my 
work could contribute to a greater awareness of 
this excellent, many-sided instrument whose his-
tory is so intertwined with German and American 
culture. 

Being awarded the OPUS Klassik (the Ger-
man Grammy for classical music) in 2019 was a 
big step forward and not only an award for my art 
but also an appreciation of the instrument. The 
stimulus for this article was not a music-historical 
assignment, but rather the upcoming conference 
this October on the Keokuk Peace Letters sent by 
the Rotary Club in Keokuk, Iowa in 1931. 

Although there are exceptional situations 
where music is abused for ideological purposes, it 
is beyond question for me that its predominantly 
peaceful nature can bring people together. In this 
sense there is a close connection between these 
two realms.  

There were two wars between Germany and 
the United States during the last century. Like my 
parents, I can consider myself lucky to have ex-
perienced peaceful times only. But it is important 
to remember historical events in order to avoid 
making the mistakes of earlier generations. In 
this context, I hope that we can also acknowledge 
man-made climate change as the greatest chal-
lenge of the future and tackle it effectively.

YouTube:  youtube.com/c/konstantinreinfeld
Twitch: twitch.tv/konstantinreinfeld

Instagram: instagram.com/konstantin_reinfeld
Facebook: facebook.com/konstantinreinfeldofficial

Herbert Quelle’s Books are available on Amazon.com
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Forma 9006
Spiegelfolie, variabel
ca. 50 x 40 x 40 cm
2020
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Sandra Schlipkoeter,
studierte an der Düsseldorfer Kunstakademie 

beim beruehmten Professor Eberhard Havekost. 
Havekost war von essentieller Bedeutung für die 
Entwicklung ihrer überzeugenden Bildsprache.

Die Künstlerin erforscht das Licht in seinen 
zahlreichen Erscheinungsformen: als Motiv im-
materiell und ephemer; niemals greifbar. Na-
türliches Licht, erzeugt durch Sonne und Mond, 
verändert sich im Verlauf eines Tages und vari-
iert mit den Jahreszeiten. Licht ist in der Kunst-
geschichte ein Motiv mit vielen Facetten. Goti-
sche Kirchenfenster verwandelten Tageslicht in 
transzendentale Räume. Sakrale Glasfenster sind 
in der zeitgenössischen Kunst wieder sehr aktu-
ell und erzielen mit ihrer diaphanen Materiali-
tät große Wirkung. Sandra Schlipkoeter setzt das 
Licht jedoch auf ganz eigene Weise ein.

Die Künstlerin verwendet den Begriff der In-
terferenz als Oberbegriff für ihr spannendes, 
umfangreiches Werk, das die Bereiche Malerei, 
Skulptur und Installation umfasst. In der Physik 
bezeichnen Interferenzen Überlagerungen beim 
Zusammentreffen zweier oder mehrerer Wellen-
züge. Die Künstlerin visualisiert diese Erschei-
nungen und experimentiert damit. Die Malerin 
entwickelt mit der Serie der „Cut Outs“ neue For-
men der Skulptur.

In ihren Wandarbeiten überlagert Sandra 
Schlipkoeter Lineamente auf vielen Ebenen und 
legt mehrdimensionale Schichten übereinander. 
Die wiederkehrende Grundform der Welle sorgt 
für eine Dynamik, die das Auge kaum erfassen 

Lux, lucis - Licht —
Das Auge fährt Achterbahn

Interferenz 11 |2| 180 x 120 cm | Öl auf leinwand | 2016
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kann. Die Farbe flirrt und vibriert, flimmert und 
leuchtet. Spiegel, die im Alltag die Wirklichkeit 
abbilden, werden zur reflektierenden Linie, die 
das Licht einfängt und bricht. 

Einige Serien verzichten komplett auf den Ein-
satz von Farbe. Die weißen Interferenzen agieren 
zwischen Bewegung und Stille, sanften Wellen 
und meditativer Ruhe. 

Aus Spiegelfolie bestehen die hängenden 
Raumgebilde „Cut outs“, die eine Relation von 
Fläche und Linie, Form und Raum, Spitze, Kante 
und Welle, Sein und Nichtsein ausloten. Orte sind 
der Künstlerin sehr wichtig und animieren sie, 
raumbezogene Werke zu planen und abseits des 
Ateliers neu zu denken. Schneiden, verschrän-
ken, überlagern, verändern, falten, drehen und 
spiegeln gehören bei der Realisierung der Objekte 
zu den grundlegenden Aktionen der Künstlerin, 
die ursprünglich von der traditionellen Malerei 
kommt. Bei der Entstehung eines Regenbogens 
werden die Spektralfarben rot, orange, gelb, 
grün, hellblau, blau und violett sichtbar. Sandra 
Schlipkoeter spiegelt sie mittels Folie auf sieben 
hintereinander hängende weiße, gleichgroße, 
rechteckige, Flächen, die sie bearbeitet hat. Die 
Effekte, die Licht und Spiegel erzeugen, sind poe-
tisch, ästhetisch und sphärisch zugleich. Physika-
lische Gesetze treffen auf künstlerische Konzepte 
und ergänzen sich kongenial. 

Sandra Schlipkoeter ist eine progressive 
Künstlerin, die ihr Werk forschend und experi-
mentierend konsequent nach vorne weiterentwi-
ckelt. Die Betrachtung macht Lust auf Zukunft.

Dr. Jens-Peter Becker, Kiel
Blogger, silvae, fast 5 Millionen Klicks
https://nixwiekunst.wordpress.com/
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Meinen Bogen setze ich in die Wolken, und er sei das Zei-
chen des Bundes zwischen mir und der Erde | Plexiglas, 
Leuchtkastenfolie | 7-teilig | jeweils: 140 x 105 cm | 2021

5015 | Spiegelfolie | Gargonza Arts Festival | 2019
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